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[Mtuyio tov Tunpoatog Iotopiog ko Apyaroroyiog tng PAOCOPIKNG
2yxohng tov A.ILO., pe e1dikevon oty ApyatoAoyia.

Yrotpopio Erasmus kot eEapunviaio mpdypappio Grovdav,
d1rocoikn XyoAn Tov Kpatikov Iavemiotnpiov tov Groningen,
OMrowvdio.

Atmlopo Metantoyokov Znovdonv kKAadov Iotopiag g Téyvng tov
Tunuarog Iotopiog kot Apyaroroyiog g Prhocoeikng yoAng tov
AIL®.

Tithog dumhopatikig epyacioc: O (wypapos Nikog Adtpag (1883-
-1927).

Master of Arts ot Ogpuviotikn Ocwpia, Iotopio kKot Kprrikn g
Ewoaotucég Téyveg (Visual Arts), Tunuo Kaidv Teyvaov,
[Mavemotmo tov Leeds, Meydin Bpetavia.

Tithog dumhopatikig epyaciog: The debate about women’s access to
the nude in Greece (1903-1904).

Awaxtopikd dimiwpa tov Tunpartog Iotopiog kot ApyotoAoyiag g
drhocoikng Zyoing tov AILO. (topéag lotopiag g Téxvng).
Tithog d1daxtopcng dautping: O Adyog yia t yovoiko kot T
yovaikeio, kodiiteyviky onuiovpyia oty EALddo (téAn 19°V-opyés 2000

aLava,).

EINIMOP®QXH

1990

[MopakoiovOnon TpoypaULaTog ETUOPPMONG VEDV OVEPY®V

YOVOIK®V omo@oitov Kowvovikdv kot AvOpomioTiKdv XyoAdv e

0épa «IToArtuen v g Nuvaikeg — [ToMtikég Tov I'vvorkdvy.
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Awpydvoon I'evikng I'pappateiag Néag ['evidg og cuvepyaoio pe v
Opédoa INvarkeiov Zrovddv Tov AIL.O.
1993 [TapaxorovOnon pabnuatwv xepiopod NAEKTPOVIKOV VTOAOYIGTOV,

Yyorég Emayyeipatikng Katdpriong Afpov Osccarovikng.

TAQXYEY
EMnvucn (untpikn)), Ayyakn (Gprotn yvoon), oAl (apiotn yvaoon), ['epuovikn
(dprotn yvaon), lomavikn (KaAn yvoon).

EINNATTEAMATIKH APAXTHPIOTHTA
1988 Hevoynoelg otny ékbeon €pywv Tov YAt [Navvouin Xoiend oto
Bagomovieto [Tvevpatikd Kévrpo tov Anpov ®essarovikng.

1998-2008  KaOnynrpua rhdroyog otn Méon Exmaidevon.

AIAAKTIKO EPI'O XE IITANEITIXTHMIA

2002-2003  Awaockoiio tov padnpatog «Evponaikn Téxvn» oto Tunua
duloroyiag e Xyxoing AvBpomiotikov kot Kowveovikov Emoetnudov
tov [Tavemotnpiov [atpdv (xepepvo eEaunvo) (Tpdsinym Pacet
tov I1.A. 407/80).

2003-2004  AwaockoAio Tov padnpatog «lotopio TG Zoypoaeikne» 6to
npoypappa Eopoimong ntuyiov Exmadevtikov [pwtoBdduiog
Exnaidevong tov Tpuqpoatog Emotnuav I[poosyoiikng Aymyng
kot Exmaidevong tov A.ILO. (ETIEAEK- E&opoimon Nnmiayoydv)
(xewepvo eEaunvo).

2007-2008 e Awaokaiio Tov pabnuatog «Eicaymyn oty lotopia g Téxvne»
oto Tawdaywywod Tunua IIpooyoikng Exmaidevong, INavemothuo
Oeocariag (xeepvo e&aunvo) (mpdsinym Pdoet tov I1.A. 407/80).
e Awaockorio tov pobnquartog «Elcaywmyn ot Nedtepn EAAnvikn
Téxvn» oto [Moawdaywywd Tuqua [pooyoiikng Exnaidsvong,
[Movemomo Oeccariog (eapvo eaunvo) (mpdsinym Pdoet Tov
I1.A. 407/80).
e Awackoria tov pobnquatog «NeoeAAnvikn Téyvn (150¢-200¢

awwvag)» oto Tunua Iotopiag kot Apyatoroyiog Tov EOvikov kot



2008-2009

2009-2010

Komodwotpiokov  Ilavemiomnpuiov  ABnvov  (eapvd  g&aunvo)
(mpdoinym Paoet Tov I1.A. 407/80).

e Awaokoiia Tov pobnupatog «Exmaidevon ko @vro» oto Tunuoa
duocopiag kot IModaywywne tov Apiototédheov Ilavemotnuiov
®eccarovikng (eapvd e&dunvo) (mpocinym Pacet tov T1L.A. 407/80).

e Awaokaiio Tov padfuatog «lotopio g Téyvne» oto Tunua
Ewoaotikov kor Egappoopuévov Teyvov, [avemot)uo Avtikng
Maoxkedoviag (eapvo e&aunvo) (tpoécinym Paoetl tov IT.A. 407/80).

® Méhoc Xuvepyaldpuevov Exnmardevtikov [Ipocwmikod tov EAAnvikov
Avowtov [avemompiov ot Ogpatikny Evotnra «Téyveg I: EAAnvucég
Ewoaotiég Téyvec, Emokdémnon EAAnvikng Apyitektoviknig ko
[ToAeodopiag», TOL TPOTMTLYIOKOD TPOYPAUUATOS «EZTOVOEC GTOV
EXMnviko TToMtiopoy.

o Awaokora tov padnudtov «Ewsaywyn omyv Iotopio e TEyvng»
kol «Ewcaymyn ot Neotepn EAnvikn Téyvn» oto Tladaywywko
Tunua Ipooyorkng Exnaidoevong, [avemiotpio Osccariog
(xewepwo e&aunvo) (tpdoinyn Paoet Tov IL.A. 407/80).

e Awaokaiio Tov padnuatog «Ewaotikny Oporoyioy oto Tunua
Ewaotikov kow Eeappoopévav Texvaov, [aveniompuo Avtikng
Moxkedoviag (xeyuepvo e&aunvo) (mpdécinym Pdaoet tov I1.A. 407/80).
o Awaokorio tov padnudtov «lotopio g Téxyvng: Téxyvm g
Avayévvnong kot tov Mrapok» kot «lotopia tg Téyxvng: H t€xvn tov
2000 oiw-H Zoyxpovn Téxyvn» oto Tunqua Ewootikov kot
Epapuoopévav Teyvov, Iavemomuo Avtikng Makedoviag (gapvo
e€aunvo) (tpocinym Pdaoet tov IL.A. 407/80).

® Méhoc Xuvepyaldpuevov Exnmardevtikod [Ipocwmikod tov EAAnvikov
Avowtov [avemompiov ot Ogpatikny Evotnra «Téyveg I: EAAnvicég
Ewooticég Téyvec, Emokdémnon EAnvikng Apyitektoviknig ko
[ToAeodopiag», TOL TPOTMTLYIOKOD TPOYPAUUATOS «ETOVOEC GTOV
EAMnviké TTomtiopno.

o Awaokora tov padnudtov «Ewsaywyn omyv Iotopio e TExvng»
kot «Ewoayoyn ot Nedtepn EAnvikn Téxvn» oto [Hawaywywkd
Tunua Ipooyorkng Exnaidoevong, [avemiotuio O@sscariog
(xewepvo e&aunvo) (mpdoinym Pdacet tov I1.A. 407/80).
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2010-2011

2011-2012

2012-2013

e Awaokaiio Tov pabnpatog «Ewaotiky Oporoyio» oto Tunua
Ewaotikov kow Eeappoopévav Teyvov, [avemotmo Avtikng
Maoxkedoviag (xeiuepvo e&aunvo) (mpdécsinym Pdaoet tov I1.A. 407/80).
o Awaokoiio tov padnudtov «lotopio g Téxyvng: Téxyvm g
Avayévvnong kot tov Mrapok» kot «lotopia g Téyxvne: H té€xvn tov
2000 oau» oto Tunuo Ewootikov kot Eeappoopévav Teyxvav,
[Mavemommo Avtikng Moaxedoviog (gopvd eEaunvo) (TpdoAinyn
Baoet Tov T1.A. 407/80).

® Méhoc Xuvepyaldpuevov Exnmardevtikov [Ipocwmikod tov EAAnvikov
Avowtov [avemompiov ot Ogpatikny Evotnra «Téyveg I: EAAnvucég
Ewoaotiég Téyvec, Emoxdmnon EAAnviknig Apytektovikng ko
[ToAeodopiag», TOL TPOTMTLYIOKOD TPOYPAUUATOS «EZTOVOEC GTOV
EXMnviko TTotiopoy.

e Awaokaiio Tov pabfuatog «Avayévvnon kot Mrapo» oto Tunpo
Ewoaotikov kow E@appocpéveov Teyvav tov Iavemotnuiov Avtikng
Moxkedoviag ( xeyepvo eEaunvo) (mpdoinymn Pacet tov T1.A. 407/80).
o Awaockoria tov padnuatog «Eiwoaywyn omv lotopia g Téxvno»
oto lodaywywod Tunua  Ilpooyoiwkng  Exkmaidevong  tov
[Mavemotmpiov Oeccariog (xetuepvod Edunvo) (TpdcAnyn Pacetl Tov
I1.A. 407/80).

e Awaockoiio tov podnudtov «Ewcaywnyn omyv Ilotopia g Téxvmo»
kol «TEyxvn ko GOAo» oto Tunua lotopiag, Apyororoyiog kot
Kowaoviknig AvBpororoyiag tov [Havemomuiov Oecoariog

(eapwvd e&aunvo) (mtpoécinyn Paoet tov I1.A. 407/80).

o Méhog Xuvepyalopevov Exrtadevticov [lpocwmikod tov EAAnviko
Avowtov [avemompiov ot Ospatikny Evotnta «Téyveg I: EAAnvicég
Ewooticég Téyves, Emokdémnon EAAnvikng Apyltektoviknig ko
[ToAeodopiag», TOL TPOTTLYOKOD TPOYPAUUATOS «ETOVOEG OTOV
EAMnviké TTomtiopo.

Awaockoiio tov padnuatog «lotopia tng Téxvng III: Avayévvnon

kot Mrapox» oto Tunua Ewaotikaov ko E@appocpévev Texvav tov
ovemompiov Avtikng Makedoviag ( yeipepvd e€qunvo) (mpdsinym
Baoet Tov T1.A. 407/80).

e Awackaiio tov pabnuartog «lotopio Tng Avayévvnong Kot Tov
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2013-2014

2014-2015

2015-2016

2016-2017

2017-2018

Mmnapok» oto Tpunqua Ewaotikov kow Eeappoopévev Teyvov tov
[Movemompuiov Avtikrig Makedoviag ( xewepvo e&aunvo) (mpocinym
Baoet Tov T1.A. 407/80).

e Awackoiia tov pabnuartog «lotopio Evporaikng Téxvng 190v kan
2000 owdvor oto [pdypappa «Epyactipia At Biov Exnaidevong
Ewaotikov koar Eeappoopévav Texvovy tov Tunpoatog Ewkaotikomv
ka1 Epappoopévov Teyvav tov Tavemotnuiov Avtikng Makedoviog
(eapwvo e&aunvo) (copupaocn avébeong Epyov).

o Awaokaiio tov padniuatog «lotopio EAANvikng Téxvng 19ov kot
2000 awdvay oto IIpdypappa «Epyactpioa Awo Biov Exmaidevong
Ewoaotikov kot Egappoosuévav Teyvovy tov Tunuatog Ewoaotikov
ka1 Epappoopévov Teyvav tov Tavemotnuiov Avtikng Makedoviog
(xewepwvo e&aunvo) (ovuPaon avdbeong épyov).

e Awaokaiio Tov pabfpatog «lotopio Tng Avayévvnong Kot Tov
Mmnapox» oto [Ipoypappa «Epyactipia Ata Biov Exnaidevong
Ewoaotikov kot Egappoouévov Teyvovy touv Tunuotog Etkaotikav
ka1 Epappoopévov Teyvav tov Havemotnpiov Avtikng Makedoviog
(eapwvo e&aunvo) (cHupaocn avadeong Epyov).

Awaokario tov padnuatog «lotopia Téxvng: dpot, Bewpieg, cVYypoveg
npoceyyioeiey oto Ilpoypappa «Epyactmpia At Biov Exmaidevong
Ewaotikov kor Eeappoocuévav Teyvovy tov Tunpatog Ewkaotikov
kot Egappocpéveov Teyvov tov Tlavemotnpiov Avtikng Makedoviag
(xewepwo e&aunvo) (cdupaon avdbeong Epyov).

Awdaockario tov padnudrov «Ewcaymyn oty Emotmun g lotopiog
g Téxvne» ko «H Evponaikn Téyxvn tov 18ov kot 190v awdvay cto
Tuqua Iotopiag kot Apyatoroyiog tov EBvikov ko Kamodiotpiakon
[Movemompiov ABnvov (gapwvo eEdunvo) (coppoocn ®g EVIETOAUEVN
dacKaAiog).

Awackoiio tov podnuatog «Popavikn kot I'othwn Téyvn» oto Tunua
Iotopiag kar Apyooroyiog tov EBvikod ko Kamodiotprokon
[Movemompuiov ABnvov (eapvd e&aunvo) (tpdsinym Pdcet tov TLA.
407/80).

Méroc Zuvepyalduevov Exmardevtikov [Ipocomucod tov EAANvikon

Avoiktov [avemotpiov ot Ogpatiky) Evomra «Téyveg I: EAMAnvikég
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2018-2019

2019-2020

2022-2023

2023-2024

Ewooticég Téyves, Emokdémnon EAAnvikng Apyltektoviknig ko
[ToAeodopiag», TOL TPOMTLYOKOD TPOYPAUUOTOS «ETOVOEG GTOV
EAMnviké TTomtiopom.

Méroc Zuvepyalduevov Exnmardevtikov [Ipocwmucod tov EAANvikon
Avowtov [avemompiov ot Ogpatikny Evotnra «Téyveg I: EAAnvicég
Ewooticég Téyves, Emokdémnon EAAnvikng Apyutektoviknig ko
[ToAeodopiag», TOL TPOTTVYIOKOD TPOYPAUUATOS «ETOVOEG OTOV
EAMnviké TTomtiopnom.

Mélog Xvvepyalopevov Exmadevtikov Ilpocwmucod tov EAANvikcon
Avowtov [avemompiov ot Ogpatikny Evotnra «Téyveg I: EAAnvucég
Ewoaotiég Téyvec, Emokdémnon EAAnvikng Apyitektoviknig ko
[ToAeodopiag», TOL TPOTTVYIOKOD TPOYPAUUATOS «EZTOVOEC GTOV
EXMnviko TTotiopoy.

e Awaokaiia Tov pabquatog «lotopio Téyvng kot Apyttektovikng I»
oto Tunua Ecwtepikng Apyttektoviknig tov AteBvoig Iavemopiov
EAGd0c (yepepvo e€dunvo) (Tpocinym g aKodnILAK VTOTPOPOG).
e Awaockaiio tov padnuartog «lotopia TExvne kot Apyrtektovikng II»
oto Tunpo Ecotepikng Apyttektovikng tov Atebvovg [avemiotnpiov
EAMGSOG (eaptvo €£aUNVO) (TPOGANYN ®C aKAOTLLOTKT VITOTPOPOG).

e Awackoria tov pabnquartog «lotopia TExvng kot Apyrtextovikng I»
oto Tunua Ecwtepikng Apyrtektovikng tov AteBvoig Iavemompiov
EALGSOG (yetpepvo EGunvo) (TpooAnyn o¢ oKodN ik VTOTPOPOG).
® Méhog Xuvepyaldpuevov Exnardevtikov [Ipocwmikov tov EAAnvikov
Avowtov [avemompiov ot Ogpatikny Evomnra «Oihocoeia, @HA0
ko Téyveo» Tov Metamtuytokov [poypdapporoc Enovdmv,

eCapunviaiag dtapOpmong, «@ihocopia kot Téxveoy.

e Awackoiio tov padnudtov «H eAdinvikn téxvn otov 190 awdvoy
kot «Dpovtietipio Iotopiag g Téxvne: TExvn ko @HAo» oto Tunpa
Iotopiag ko Apyaroroyiog tov Aptototédeiov [lavemiomnuiov

Oeoocarovikng (eapwvo e€dunvo) (dtopiopévn enikovpn kabnyntpa).

AIAAKTIKO EPI'O 2E AHMOXIA 1L.E.K.

1995-1996

e Awackaiio tov pabnuatog «lotopia TEyvne» oty edKOTNTO

Teyxvikog I'pagiotag Hiektpovikng yediaong Evionov oto LLE.K.
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1996-1997

1997-1998

2013-2014

Evdéopov Osccarovikng (xeepvo e&aunvo).

e AwookoAio tov padniuatog «lotopia Téxvng» oty ewdwodTnTO
Teyvikdg I'pagiotag HAektpovikng Zyediaong Evromov oto LE.K.
NednoAng @sscarovikng (eaptvo eEQUnvo).

e Awoaokoiio tov pabniuatog «lotopia Téxvng» oty eWdkdTnTO
Ewwog  Bulavriviig  Aywoypoeiog oto  [Moutwotikd  LE.K.
®eoocarovikng (yepepvo e€dunvo).

o AwaockoAic tov padnuotog «Ilotopion Téxyvng» oy €dIKOTNTO
Teyvikog Tpagpiotag HAektpovikng Xyediaong Evtomov oto LE.K.
Nedmoing Osocarovikng (eapvo eEaunvo).

Awackoiio tov padnuatog «lotopia Epywv Téxvne» oty

ewwomta Teyvikdg Zovmmpnong Epyov Zoypapikng oto

IMoMtiotikd LE.K. ®socalovikng (yeipeptvo kat gapvo e£aunvo).
Adaokario tov padnpatog «lotopia g Téxvne» otnv

ewwomTa  Ddolokag Movoeiov kot Apyooroyikeov  Xopov

(pOvommptvo e€aunvo).

EPEYNHTIKA ENAIADPEPONTA

- Iotopia Tov POAOL GTN VEOTEPN KOl GVOYYPOVT TEXVT

- Nvvaixeg ko téyvn oty EALGS

- Kowovikn taén, copa, ce£ovaMkOTNTo 0TO EIKAGTIKA EPYyol

- O AOYog mepl elaoTIKOV TEYVOV 6ToV 190 Ko 206 andva

- OeopnTiKEC TPOOCEYYIGES OO Tn OKOME NG QIA0GoOiag, NG
YUYOVAALGOTG Kot TG TOATIKNG Oempiog

- [lepBddiov ko Tomio amd tov 150 £mg Tov 210 aumva

- Evolhaxtucég Oempnoglg Tov EAANVIKOD LLOVIEPVIGLOV

- Amotiunoglg g 1otoploypaiog Kot Bempiog g téxvng

EPEYNHTIKH APAXTHPIOTHTA

2015

Metad1d0KTOpIKn gpeLVITPIEL toTopiag NG TEYVNS Tov  AteBvoicg
[Movemompuiov tg EAAGdoc ywo 10 épyo «Mines, Olives and
Monasteries: Towards an Environmental Macrohistory of Halkidiki»

(emoTnpOoVIKOG VITIEVBVVOG £pyov KaBNnyNnTI¢ Baciing I'obvapng).



Y10 TAaic10 TOL £pyov avToD deéNyaya £peuva 6€ dNUOGIES KOl WOIMTIKES
OLAAOYEC, oe gpyaoTthpla KaAlteyvav, kabdc kol oe PiPfAtodnkeg, kot
Katéypoya Epya téxvne and tov 150 £w¢ Kot tov 210 audva Tov apopovv
XoAKIOIKN ™G PLGIKO Kot SopnpéEvo eptBdiiov, mg Tomio ALl Kot ¢ YDhpo
AVATTLENG KOWVOVIK®Y, OIKOVOUIK®V 1 GAL®V avOpdTivov SpacTnploTiToy.
Emiong, ouvvéypowa 710 kepdioio «Halkidiki as natural and human
environment: An overview of its representations in art from the fifteenth to
the twentieth century», otov touo Basil C. Gounaris (em.), Mines, Olives
and Monasteries: Aspects of Halkidiki’s Environmental History, ol
ouppeTelyo ot dpaotnpldtnteg  O1dyuong TOV  EMGTNHOVIK®V
OTOTEAECUATOV TOV £pyov pE TIG €ENG avaKOW®MGoE o) «Ot EKAOTIKEG
napootdoelg ¢ XoAKWIKAG kot 1 oxéon avOponwov-mepifaiiovtoc:
otoptkn mpocéyyon otov 206 awwvay kot B) «Ilepifariiov kot téxvn: 1o

Tapdderypo TG XoAKIOKNG v tepiodo 1950-1980».

EINIXTHMONIKA AHMOXIEYMATA
Movoypagia
(2022) Biéuuazo. yovouxav oty téxvy (1850-1900), Osocalovikn: ekddcelg Nnoides.

Empérereg prfriov

1. (2011) A. Richard Turner, H Avayévvnon oty @PAwpevtia: n yéveon uiog véag tExvng
(utep. Myding Avyodvog), @sccarovikn: University Studio Press.

2. (2015) ocvvempédreta pe Avdpovikn Atarétn, EAévn @ovpvapdxn, To pdlo oty
10T0pio: amoTIUNTELS Ko Topadeiyuota, ABMva: ekddcelg Acivr).

3. (2020) ovvempérera pe Anuntpa Bacilewddov, lotopics yia ty oeovatikotyra,
ABMva: Ogpéto.

ApOpa o€ EMOTNNOVIKE TEPLOOIKE

1. (1994) H npid1n «kaAlteyvikn £kBeoig Tov kKupiodv» (Adnva, 1891). Aivy,
PEUIVIOTIKO TEPI00IKO, 1, G. 236-247.

2. (2005) Towards the Formation of a Professional Identity: Women Artists in Greece
at the Beginning of the Twentieth Century. Women'’s History Review, 14, 2, 6. 285-
300.

3. (2009) Simulacres, fétiches et gender dans la peinture des Nouveaux Réalistes

grecs. Corridor. Revue des Doctorants, 3, c. 161-177.



4. (2011) Ot ekdveg Tov *40 Kot 0 pOAOG TNG HVIUNG 0TO £pyo NG Avvag Kivovwn.
Néo Eotia, 1845, 6. 1278-1293.

5. (2015) Apyeio kat yovoukeio KOAATEYVIKT OpacTnploTnTo 6ToV 200 aidva: YEVIKES
TOPOUTNPNCELS Y10 TNV EAANVIKN TTEPITTOOT Ko KAmowa wapadetyparto. Kpitikny +
Tgyvn, 6, 6. 239-249.

6. (2015) (pe Pilaxn Ev) EAAnvicn Bipioypagic tng 10Toploypaiog Tmv yuvoikov
K0l TOL POAOVL: £pY0 GLAAOYIKO &V TPOoOdw. Ta lotopixa, 62, 6. 239-242.

7.(2019) A “Guarantee of Clustered Energy and Collective Promotion™: The
Association of Greek Women Artists and its Exhibitions in the 1950s and 1960s.
Artl@s Bulletin, 8, 1, . 197-208.

ApBpa o€ TPOKTIKA GLVEIPIOV

1. (2003) ZntmuoTo Kot TPOTAGELS Y10, L0 PEUVIOTIKT TPOPANUOTIKY OTNV EAANVIKTY
otopia g t€xvns. 10 Evyéviog Matbidmovrog, Nikog Xatl{nvikordov (em.), H
1otopio. ¢ téxvns oty Elldoo (Ilpaxtikd A" Xvvedpiov Iotopiog g TEyvng,
Tunua Iotopiag-Apyooroyiog [avemotnuiov Kpning, PEBvuvo, 6-8 OktoPpiov
2000), HpdaxAeto: Tavemompiokég Exddoeic Kpnng, o. 65-84.

2. (2009) Ipocwmoypapieg KOAMTEYVOV TNV EAANVIKY TEXVT] TOV LEGOTOAELOV:
LLOVTEPVEG EKOOYES TOV DITOKELUEVOL KoL TNG KOAMTEYVIKTG TavTdTnToS. 10 MdpOa
[oavvidov (emp.), H w&yvy tov 2000 ouwva.: 1otopio-Oewpio-cureipio. I Zovédprlo
Iotopiag g Téxvng, 2-4 Noguppiov 2007, Topéag Ilotopiag g Téxvng, Tunmua
[otopiag kar Apyooroyiog A.IL.®., ®eccarovikn, c. 163-175.

3.(2010) Mabnuata t€xvng ota oyoAeio OnAémv tov 190V ardva: aviyvevovtag )
GLUPOAN TV YUVOUK®V 6TN ddackaiio TNG. XT0 X1dNpovAL Zudyov-
Koapaotepylov (emyt.), I vvaikes atny 1otopio twv Bolkaviwv: iotopicg {wng
yovaukav exkrordevtikoy (Ipaktikd Xvvedpiov Atatunpotikod Metomtuylokon
[poypdupatog Zrovdav otnv IHawdaywywkn g lodmtog tov PVAev tov A.ILG.,
19-20 Tovviov 2008), @cccarovikn: ekddcels Baviag, 6. 289-299.

4. (2016) Xwpwkn, Kopia, yovaiko: KOWmVIKY 010(poporoinet, A0 Kot
oeEovoMkoTNTa 0TV EAANVIKY (oYpaeikn Tov 1900 awdva. 10 Apng Zapaplavig,
Hoavaywwng lodvvov (emy.), Epsovytika (ntiuoto. otny 1otopio ts w€XVNG. Omo
tov vatepo Meoaiwva uéxpr g uépes e (Ipoaxtikd A” Xvvedpiov Iotopiog g
Téxvne, Etoupeia EAMvov Iotopikodv Téyvng, Avotdtn Xxoin Koilov Texvav,
ABMva, 30 NoguBpiov-2 Aekepfpiov 2012), Adnva: exddcelg Acivn, 6. 507-520.
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5.(2019) Ewdvec povi€pvmv yovauk®v 6Tny eAMANViKn t€xvn Tov MecomoAépov. Xto
Apet Adapomodrov, Ala I'vidka, Kovortavrivog 1. Ztepavng (em.), lotopia g
Téxvng. Zntiuoto iotopiog, peboooloyias kar ioroproypopiog (Ipaxtikd E’
Yvvedpiov Iotopiog g Téxvng, Etaupeio EAMvov Iotopikav Téxvng, Movceio
Mmnevaxn, ABnva, 15-17 Iavovapiov 2016), A6fva: Gutenberg, c. 516-531.

6. (2020) ITaperBoOV EvavTt TaPOVTOG; ZNUEUDCELS Y10l T SO0CKAAlN TG 10TOpilag TG
TEYVNG o€ o ovyypovn Zyxoin Kolov Texyvav. Xto Zon I'odoon, I'dvvne Zioyac,
Ocoyapng Toaumovpag (emy.), 1o o Zyoin Ewootikwv Teyvaov tov 210v
Arova (ITpoxtikd AteBvoivg Zuvedpiov, [avemompo Avtiking Maxedoviag, Zyoin
Kolov Teyvav, Tuqua Ewoaotikov kot Eeappocuévev Texvav, Orlopiva
12-14 Maiov 2017), drAopwva, . 117-122.

7. (6 dnpooievon) Mecomoreikég TPOTOPOVAIEG ELPUVANG KOAATEYVIKNG
opybvwong kot dpdong: n mepintmon tov «vvaikeiov ZvArkdyov I'poppdrov kot
Teyvovy. Zta [paxtikd tov T Zuvedpiov Iotopiog tng Téyvng «Ilepiodor kpiong
Kot oAy ég mapadeiypatocy, Etapeia EAMvov Iotopikodv Téxvng (Movoeio
Mmnevdxm, ABnva, 22-24 NoeguBpiov 2019).

8. (Lo dpocicvon) Nvaikeiog Kot PEPVIGTIKOG AOYOG Y10 TNV TEXVN TNG 0PYES TOV
2000 awdva. Xto [paktikd tov Z” Xvvedpiov Iotopiag g TExvng «ATOGIOTNGCELS,
[Moparnomoeig, EravaBewpriceicy, Etaipeio EAAMveov Iotopikav Téyxvng (EBvikn
[TvakoOnkn-Movoeio AAEEavopov Zovtoov, AOnva, 31 Maptiov-2 Ampiriiov
2023).

9. (vmd dnuocicvon) Women Sculptors in Athens and their Reception by Feminist Art
Writers, ¢. 1888-1917. Zta [Ipaktikcd Tov cvvedpiov «‘Sculpture. So a woman can
indeed create’. Careers, practices, visibility and the reception of women sculptors
from the 19th to the 21th centuries» (INHA/Centre Pompidou/Musée d’Orsay/Petit
Palais, ITapiot, 20-21 Ampidiov 2023).

Ke@dhora 6g 6vAAOYIKOVS TOROVS KO 6€ KATUAGYOVS EKOEGE®V

1. (1995) (ue Holdsworth R., Douglass K.) Imaging the Unimaginable. Xtov
KatdAoyo G €kBeong Imaging the Unimaginable, Leeds Feminist Art Collective.

2.(2008) “Feminist Art”, “Female Art”, “Sexless Art” in a Modernist Context:
Women’s Collective Exhibitions in Greece, 1925-1937. Xtov topo Karen Brown
(em.), Women'’s Contributions to Visual Culture, 1918-1939, Aldershot: Ashgate
Publishing, . 37-55.
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3. (2013) IToAtikn TOL GOUOTOG KO PELVIGUAOS: 0 pOLOG TNG Yuvaikeiog performance
1 dekaetio Tov *70. Xtov tépo Ayyehkn Avyntidov, lpryévela Bappokidov
(em.), Performance now v. 1: emITEAEOTIKES TPOAKTIKES GTHY TEYVH KO OPAOELS in
situ, AOva: exdodoelg Tov, o. 71-88.

4. (2015) Halkidiki as natural and human environment: An overview of its
representations in art from the fifteenth to the twentieth century. Xtov tépo
Basil C. Gounaris (emp.), Mines, Olives and Monasteries: Aspects of Halkidiki’s
Environmental History, Enikevtpo ka1 Pharos Books, ¢. 231-246, ntpocsfdcipo
omv NAEKTPOVIKN dtevbuvon

https://repository.ihu.edu.er/xmlui/bitstream/handle/11544/12425/Mines,%200lives%

20and%20Monasteries.pdf?sequence=3.

5.(2015) (pe Awré A., ®ovpvopdxn E.) Etcaywyn. Ztov tépo INadkn 'koton,
Avdpovikn Awarétn, EAévn @ovpvapdkn (emp.), To polo oty iotopia: amotiunoels
Ko wopadeiyuoza, ABMva: ekddoelg Acivn, 6. 7-52.

6. (2015) To avdpikd youvod oty eAAnvikn téxvn tov 190v kot TV apydv Tov 2000
oadvo: nmuota aetnTikng, oeovaitkdtntog Ko Eovaiag. tov topo I'akn
['kétom, Avopovikn Awarétn, EAévn @ovpvapakn (emp.), To pdio oty iotopio:
AmOTIUNGELS Kol Tapadelyuota, ABMva: ekdocelc Acivn, o. 273-302.

7.(2020) (pe Baoiierdoov A.) Kortalovtag mo kovtd: 1) 6e£000MKOTNTO GTNV
eyyopla Epevva kot BipAtoypaeia. Xtov topo Anuntpo Baciieidoov, I'ovkn
['kétom (emp.), lotopieg yio ) oelovatikotnta, ABnva: Ogpuélo, o. 24-34.

8. (2020) Owyeic oe&ovarkdtrog Kot emBupiog 6To KAAAMTEYVIKO YOUVO TNG
dexaetiog Tov 1930: pe éupaomn oty TAELPA TOV YOVOUIK®V. XTOV TOHO Afuntpa
Baotheradov, I'havkn ['kdton (emp.), lotopies yio t oeovalixotnra, ABMva:
Oeuého, c. 235-257.

9.(2020) H EAévn Zrabomovrov 610 TAaiclo Tov KodAtteyvikod Zopateiov

EXMnvidov. X210 Zndpog Mooyovdg (em.), EAévy Zraborodiov. H yewuetpio twv
xpouatov, ABnva: EOvikr Bipiobnkn g EALGdoc, 6. 59-67.

10. (2021) Mop@ég yovaik®v otny TéYVT, TOTO1 Kot LETAPOAES: OKEYELS LLE OPOPUN
pa €kBeon. Lro Xdpig Kavelhomovrov (em.), Apyaios kOGuog kai vedtepn t&xvy
(ITpaxTiKd eMOTNHOVIKYG GLVAVINONG, Apyotorloyikd Movoegio Kafdrag, 21-2-
2020), Adnva: TpdaneCa g EAALGO0g, Kévtpo TToMtiopov, Epevvag kot
Texunpioong, c. 49-70.

11. (2024) INvvaikeg dnuovpyoli: pia avaykaio Katnyopio oty t€xvn; 10 Hpd
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https://repository.ihu.edu.gr/xmlui/bitstream/handle/11544/12425/Mines,%20Olives%20and%20Monasteries.pdf?sequence=3

Katosapioov, Apetny Agomoviov, AleEdvopa Mdooyopn, IInverdnn Iletoivn (emp.),
lotopiecTng. Pawroypopixes lpaxtikés otny ElLdda, Oesoarovikn: MOMus-
Movceio Potoypagpiog ®sccarovikng , 6. 71-79.

Empélereg 01001KTVOKAOV ONNOGLEVRATOV

(2013-2023) (ovvempérewr pe Epnvnm Plaxm) Eidgvikn  Biflioypagio g
lotoproypapioc twv I'vvoukav kor tov @olov (1974-22), AbBnva, mpoocPdoun oty
nAektpovikn oevOvvon http://anemi.lib.uoc.gr/metadata/6/6/7/metadata-1382700536-
109398-18169.tkl .

H Einvikn Bifrioypagio g lotopioypopios twv [ovaikav koi tov POlov amoteel €pyo v

TPoddm Kot dnpoctevetat pe Vv gubovn tov Iotopikdv yuo v ‘Epeguva oty Ietopia tov
TMvawodv kot tov @Hhov. And 1o Eexiviud ¢ to 2013 €y avardPet, pali pe ) eAdAoyo
Kol 1otopikd Eiprvn Pilakn, v empédetd g, Kabdg Kot Ty €Tolo EVIUEPMOT TNG ME VEEG

TPocONKeC.

Bipirokproieg
(2014) BiBrio Nikn Aoilion, O povtepviopdg kot ot pHbot tov: dddeka LEAETEG Yo
T LOVTEPVA KAAMTEYVIKA Kivrpata, lotopio s Téyvyg, 2, 6. 155-158.
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aplepopatog «lotopieg yuo ™ oeovahuotntan. Ee. H Avyn e Kopraxng, 4
NoeuPpiov 2018, . 27.

5. (2018) Owyeic yovakeiog emBopiog oty téxvn. Ee. H Avyn e Kvproxng, 4
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periody». Zuvédplo « Women, Gender and the Cultural Production of Knowledge»
g AteBvoig Opoomovdiog yio v Epevva oty Iotopia tov MNivaukodv
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dekaetio Tov *70». Zepvaplo «Performance now v.1: emiteheoTIKEG TPAKTIKEG
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emoyn pog», Etapeia EMAvav Iotopikdv Téyvne, Avotdmn Zyoin Kaiov
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Ewoaotikov Teyvav tov 21o0v Arovay, [Tavemotpio Avtikrg Makedoviag, Tunpa
Ewaotikov ko Eeappoouévav Teyvov, IToMtiotikd Kévipo DAdpivag, DAdpva
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Shows" Salons™ Societies): expositions collectives d’artistes femmes 1876-1976»,
Laboratoire de recherche Artl@s (Ecole normale supérieure, PSL, Labex
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Jeu de Paume, Ilapiot, 8-9 Aekepfpiov 2017.

25. Oyeig emBopiog Kot 6eE0VAMKITNTAG TNV EAANVIKY| TEXVN TNG OEKAETING TOV
1930: amd v TAELPA TOV YOVAIKOVY. ZuvEdpLo «lotopiec yio
oeEovalkotntay, lotopikoi yio v Epevva oty Iotopio tov INivarkdv kot tov
dvlov, ok Zyod AOnvav, 27-28 Zentepppiov 2018.

26. «Meoomoepkég TPp®TOPOLALES EPPVANG KOAMTEYVIKNG OPYAVOONS Kol OpACNG:
N mepintoon Tov ‘Tuvakeiov XvAloyov I'pappdtov kot Teyvov’». T Xuvédplo
Iotopiag g Téxvng «llepiodot kpiong ko oAdayég Tapadetypatog», Etapeia
EMvov Iotopikav Téxvng, Movceio Mrevakn, Adnva, 22-24 NogufBpiov 2019.

27. «ATEWOVICELS YOVOIKEI®V HOPOOV GTNV TEYV: LEGA A0 TO PAEULOTO TOV
Beatpiov Tov 19% ardvay. «ZVVavTNGELS Y10 TV 16TOPIa TV YUVOUIK®OV Kol TOV
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practices, visibility and the reception of women sculptors from the 19th to the 21th
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Amptiiov 2023.

AIAAEZEELX-EIXHI'HYXEIY KATOIIIN ITPOXKAHXHY

Y€ TOVETLGTI| L0

I.

«H gwcdva ko n B€om ¢ yovaikag oty €vn». 10 TAAIGI0 TOL TPOTTLYLOKOV
padfpatog «To yovakeio {ftnpa oto Aikato ko oty Téxvny, Tuquo

Anpocroypoaeiog kot M.M.E. tov A.IL.®., 19 Maptiov 1999.

. «ATEIKOVIGELS YOVOIKADV GTNV EIKOCTIKT] KO AOYOTEYVIKY] TAPOY®YT KOTA TIG 0VO

televTaieg deKaeTieg TOV EAAMNVIKOD 190V ardvay. 1o TAaicto padnudatwv
petamtuytokod kKokiov, Tuiua NeogAAnvik®v Zrovddv e DIA0GoPIKNG ZyoANG
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v Oépata GHAov kKo Iodtnrag Tov AILO., 9 Askepppiov 2004.

. «Histories in the feminine and national discourse: the body, the voice, the narrative

in Eva Stefani’s Acropolis». Xto mAaicto epguvntikov gpyaotnpiov oto Kévipo
Aonynuatikng Epevvog tov [oavemiompiov tov Avatoitkov Aovdivov, 16

Noegpppiov 2009.

. «[ToArtucn Tov cOPOTOG Ko PELVICUOG: TO TAAIG10, 01 GTOYOL KOt 1] KPLTIKT

VTOJOYY TOV YUVOIKEI®V TEPPOPLAVS TNG deKaeTiag Tov *70». 1o TAaico TOV
TpomTLyloKoL pobnuatog «Performance: Oswpia ko Tpdén», Tunua Ewkaotikov

kot Epoppoopévov Teyvav, [avemotpo Avtikng Mokedoviag, 6 Maiov 2014.

. «Opiovtag To copa: yovaikeio TEXVN Kol ELVIGHOG TN dekaetia Tov 1970». Xto

mAaiclo Tov pobnpatog «[IoATopog Kot OAO: VEOTEPIKEG KOt LETOVEDTEPIKES
TPOCEYYIGEIS» TOV UETANTLYLUKOV TPOYPAULATOS GTOVO®MV «[ToMTIGHIKEG GTTOVOEG:
ONUELOTIKEG OOpEG Ko TPAKTIKESY, [Tavemomo Avtikng Makedoviag, 8

Noeuppiov 2014.

. «Female viewers of art in 19" century Athensy». 1o mAaicto ¢ Gelpdc SloAéEemv

wotopiag téxvng tov Apepikavikod Koiieyiov Deree, 8 Iovviov 2021.

. «Téyvm ko pepviopdc: mapadeiypota amd v Evponn kot v Apepikn tov 2000

OV, TO TAOUGLO TOV TPOTTLYLKOV podnpatog «®vio kot moArtikny, Tunua
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[MoAtikov Emotpav, A.ILG., 16 Maiov 2022.

Y NUEPIOES KL EMLGTUOVIKES GUVAVTI|GELG

1. «@ewpntikol TpofAnuaticpol kol KatevfHvoelg T EpELVOG Y10 TNV 10TOPi TOV
YOVOIK®V TNV TEQVI». XNV nuepida «vvaikeg dnpovpyoi-I'uvaikes copufoior,
[Mavemotmuo Osooariog, 5 Askepfpiov 2000.

2. «H dwaokario g Iotopiog e Téyvne ota Iodaymywd Tuquota tov EAMANVIKOV
A.E.L TIpoordBeia kpitikng amotipunong e cOyypovng TpoyHaTiKOTTOC). TN
dmpuepida «H Iotopia g Téyvng omv Exnaidocvon. Mo tpdtn mpocyyiony,
Etapeio EAMvov Iotopicedv g Téyvne, Movoeio Mrevakn, 18-19 Tavovapiov
2008.

3. «Bia 610 £u@ULA0 GO EKOOYEC COUATIKNG TEXVG Kot performance yuvoukdv
KoAAteyvoV Vv mepiodo 1960-1980x». v nuepida «Bia kot Téyvn: o
dwkextikn oyéony, Hadaywykn Zyoin tov AII® - ZvAloyog Kailiteyvov
Ewaotikov Teyvov Bopetag EALGSag, A.I1.0., 2 Askepfpiov 2009.

4. «EwaoTikég TéYveg Kot QELVIGUOG: 1] TOAOTAOTNTO TMV YOVOUIKOV KOl TOV
@OAOLY. XNV Nuepida «AvBpamiva Atkoidpota kot XyoAeio», Yrevbvvol
Kowotoépmv Apdoewv Atevbivoemv AvatoAkng kot Avtikng ®ecoolovikng —
‘Edpa UNESCO Awmoltiopikng [oAtikng, [avemotuo Moakedoviag, 9
Noeuppiov 2010.

5. «uvaikeg KOAMTEXVES Ko ONUOGLOG Y OPOS ot cvyypovn EALGSa: dpot ko Opra
Hog oyéongy. v nuepida «Tomot g Onivkdtrag / Ilpog o véa
yoptoypdonon», Kévtpo Zoyypovng Téyvng Oeccarovikng, 19 @efpovapiov 2011.

6. «ZOpUPOAA PUAOV KOl TEPPOPLLOVS: LLLOL GLYKPLTIKT] TPOGEYYIoN G€ £pya NG ANdag
[Momakovotavtivov kot Tov @ddwpovy. Ztnv nuepida «Apdoelg Kot AVTi-Opacels
o010 EAAnvikd Kailteyvuco Tledio. Epevva kot [TpofAnpatiopot yo v
Performance Art v EAAGOa», S Mmievade Zoyypovng Téxvng ®eccaiovikng,
[lepintepo 6 AE®, 3 IovAiov 2015.

7. «To @OAO TV COUATMOV Kol 01 CNUAGIEG TOV: KPITIKES TPOCEYYIGELS EPY®V TNG
apYoOTNTOS OO PEUVIGTPLES IGTOPIKOVG TEYVNGY. XTO TANICIO T®V
«Apyororoyikdv Atoddymv 2016. Zovopa kot Oploy, Mutivn, 14-17 Arpiriov
2016.

8. «l"wvaikeiec popeéc oe Epya vEOEAMVIKNG (oYPOQIKNG: TOTTOL Kot LETAPBOAESY.

Yy emotnUoviKY cuvavtnomn «O apyaiog KOGHOS GTN VEOEAANVIKT TEXVIY,
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Apyarorhoyikd Movoeio Kafdrag, 21 deBpovapiov 2020.

Yg eKONALAOOELS Kol EKOETELS

1. Oudia o ekdNAwon «Epeuvavtag T yovorkeio KaAATEYVIKT dnpovpyio otV
EAAGSO: TpoPANUaTIGHOT KOl TPOOTTIKES TG EPELVOCY, [vaTiTovTo Z0YYpOVvNg
EXMnvucng Téyvng, ABmva, 25 Nogufpiov 2014.

2. Zoppetoyn oe culnnon pe Béua «H karllitéyvne oty epyaciakn apév(a)», 6To
mAaiclo g exkdnAwong ¢ opadag ‘Tlpocwpiviy Axadnuia Texvaov® «H yovoukeio
epyooia eravaotatel! DepvioTikdg oy dVag Kot EEEYEPCLOKT VU
(Ntoxovpévta 14), Avotam Zyoln Kaiov Texyvaov, AdMva, 30 Iovviov 2017.

3. Audreén pe Bépa «Amd 1o tomio oto mepPariov: N Tvog ot Loypaeikn Tov
Nikov Avtpar, Movoeio Mapuapoteyviag tov [ToAtiotikot [dpdupatog Opiiov
[Teparadg, Trvog, 25 Avyotvotov 2019.

4. OpMa pe Bépa «KaAMTeyvikég OLAdES YOVOIKMV GTY| LETOTOAEUIKT) TEPIOJON,
oV ekdnAwon «Me apopun v £kbeon g Zong ZK1adapEcT) oG WATGOVE Y1
TIG YOVOIKES KOAMTEYVIOEG». £TO TANiG10 NG £kBeong ‘Zmn Zkadapéon): dyyeAot
kot tomtia’, Movoeio Bulavtivod TToMticpov, ®@sccarovikn, 26 ZentepPpiov 2019.

5. Opidio pe Bépo «DePVIGTIKEG AP YNOELG OTNV 16TOPI0 TNG EAANVIKNG TEYVNSY, OF
ekdnAwon oto mhaicto tng ékBeong ‘lotopieg Tng. Potoypapucés [paktikés,
1974-2024°, MOMus-IlIepopotico Kévipo Teyvav, Osccarovikn, 13 Tovviov
2024,

Y€ KOWVOVIKI-TOMTIKG KEVTPO

1. «Camille Claudel: yia t {on Kot 10 €pyo ™o». 10 mAaicto tpofoing g touviag
«Camille Claudel», Kévtpo Kowmvikrg Yrnootpitng IMNivatkdv tov Mokedoviko
Ivetitovtov Epyaciog, 11 Aexeufpiov 2000.

2. «Amovcia Kol VTOKATAGTOGT TNG AVTOTPOCOTOYPOUPING GTO £pY0 TNG Zoeiag
Aoaokapidovy. X210 mhaicto g ekONAwong «Midvtag yio {oég Yovaukdvy,

Kowvoviko Kévipo-Ztékt Metavaotov Oeccarovikng, 31 OktoBpiov 2009.

2YNEPI'AYIA ME EINIXTHMONIKEY EKAOXEILY
o Avavoun kputng oto Oebvéc €Tolo eMGTNUOVIKO Teplodwkd Aspasia - The
International Yearbook of Central, Eastern and South Eastern European Women's

and Gender History (exd0oeilg Berghahn Books, Néa Yopxn kot OEpopon).
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e Avovoun Kputfig oto eAMVIKO EeMOTNUOVIKO meplodwkd lotopio g Téyvyg

(exd0oeig futura, ABnva).

2YMMETOXH XE EITIXTHMONIKEY ETAIPEIEY KAI OMAAEY

e Méhog g Etaipiag EAAMvev Iotopikav g Téyvng.

® [dputikd péhog tv lotopikdv yia v ‘Epgvva oty Iotopia tov IMivaik®dv kot tov
®vrov (amotehovv To eEAANVIKO Tuqua tng International Federation for Research in
Women’s History).

Kotd 1o dtotpe 2007-2012 coppeteiyo 6tov cUVIOVIGUO TG ORAd0C, Hall [LE TNV 1GTOPIKO
Erévn ®ovpvapdxn. And to 2008 empeioduon Tig ovapopég TG opddag oto Newsletter g
International Federation for Research in Women’s History, tebyn tov omoiov eivar dtabéotipia

TNV 10T06eAMda hitp://www.ifrwh.com/

o Mélog tov A.X. g AwebBvovg Opoomovdiog yio v ‘Epguva oty Iotopio tov
INvvawkwv (International Federation for Research in Women’s History) katd tnv

nepiodo 2010-2015.

2YMMETOXH XTH AIOPTANQXH EIIIXTHMONIKQN YXYNANTHXEQN

e Méhog G opyavotikng emtpomg g nuepidas «To @vlo otnv 1otopia:
arotiunoelg kot mopadsiypotay (Iotopwoi yio v ‘Epesvva oty Ilotopia tov
IMvawov kot tov GvAov, [oavemomuo ABnvav, 12 Nogpufpiov 2011).

e [Ipoedpia ™ ovvedpiag «AvamapacTdoels, pOYUEG KOl LETOCYNLOTIOUOD, GTO
oLVESPLO «AVOpoHOl Kot 1oTopio: EUPUAEG GYEGELS, TMPOUKTIKEG, EVVOLOLOYNCEICH
(Ietopwcoi vy v 'Epevva otnv Iotopia tov I'ivarkdv kor tov dvAov, lotopikod
Apyeio [Mavemotnpiov ABnvaov, 10-12 Iovviov 2016).

e Méloc NG OPYOVOTIKAG €mMTPOMNG Tov ouvvedpiov «lotopieg vy
oeovarkomto» (lotopikoi yu v ‘Epevva oty Iotopia tov Nuvaikov kot tov
dvrov, IN'oddikn ZxoAn Adnvov, 27-28 Zentepppiov 2018).

® M&Aog TG OpAdNG GLVTOVIGHOD TV UNVicimV «Xuvavinoemy Yo v lotopia tov
IMvawkov kot tov vrovy (Istopikoi yia v Epgvva oty Iotopia tov IMivoikadv kot
0V VAL, SLadIKTVAKA TNV TAATEOpHO Zoom, A” kVkAoc: lavovdproc-Mdiog 2022,

B’ xoxhog: Oxtofplog 2022-Mdawog 2023).
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